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About Tiny Dynamite

The mission of Tiny Dynamite is to offer Philadelphia 
audiences new ways to experience theatre and to give 
Philadelphia artists new ways to create theatre. We are 
specifically interested in presenting the plays of UK and 
local writers. 

With our popular theatre series A Play, A Pie and A Pint, 
we serve up one-act plays from UK and local writers, 
alongside pizza and beer, at a non-traditional time of 
day (6:30pm). Perfect Blue was seeded from a desire to 
re-think and expand on this mission.
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Perfect Blue has been supported by   
  The Pew Center for Arts & Heritage.

*Appearing Courtesy of the Actors Equity Association
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What is Perfect Blue? 

Perfect Blue is a play that is written for two actors on two 
different continents: one performs for an audience in a 
theater, while the other is projected into the production via 
a live-streaming video feed. Both actors perform in real 
time. Yes, really! Emma will be live on stage here 
in this theatre, whilst Harry will be live 
from a house in Dalston, East London!

Or, in a little more detail, the 
complex diagram below shows 
how a feed recording Harry in 
the UK can be controlled and 
transmitted to Christ Church 
Neighborhood House.

So you end up seeing 
something like this

What could go wrong?

Well, we all know the joys of a slow internet connection skyping! The potential 
for lags and dropped calls will always be there, but we’ve done our best to 
avoid those by implementing high speed internet on both sides of the Atlantic, 
and we have our tech team on standby if anything happens. 

What is the play about?

The play tells the story of two married scientists separated by an ocean.  
They are in a future world deeply marred by climate change, on the brink  
of an environmental crisis. Emma’s character Carys works for a corporation 
that believes the way ahead is through genetic engineering and transgenic 
organisms (see the dramaturgical material at the end of the program). 
Perfect Blue explores how people maintain relationships if they can only 
communicate via a screen.

How did the play get to Philadelphia?

Perfect Blue was commissioned by British-based Theatre Company, Pursued 
By A Bear, for a special partnership with Tiny Dynamite after research and 
development together in the 2014/2015 season. After winning an UpStream 
Digital Theatre Award, a scratch performance of the play was performed to  
an invited audience of industry in the UK in April 2015.

QUESTIONS AND ANSWERSQUESTIONS AND ANSWERS
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PURSUED BY A BEAR PRODUCTIONS & TINY DYNAMITE, PHILADELPHIA  
IN ASSOCIATION WITH SOUTH HILL PARK, BRACKNELL PRESENT

BY GRANT WATSON

SOME CALLED IT A MIRACLE, SOME 
CALLED IT BLASPHEMY, WE CALLED IT 

THE LAMELLAR PROJECT

Scratch Performance April 2015

After winning a TechniCulture 
residency with The Philadelphia 
Cultural Alliance, Tiny Dynamite 
developed live-streaming, video, and 
projection technology for the show, 
and successfully co-produced a UK 
tour, with the title of THE LAMELLAR 
PROJECT in 2016. 

UK Poster design

This production was directed by 
Helena Bell with design by Cecile 
Tremolieres and Chris Drohan, and 
starred Emma Gibson as Carys and 
Gideon Turner in the role of Michael. 
The play opened at South Hill Park 
in April 2016 and toured the UK 
before ending its run at The Arcola 
Theatre in London in August 2016. 

The version of the play produced in the UK had the character 
of Michael live in the theatre, with Emma skyping in as Carys 
from the US, which is the reverse of our version. 

It took multiple rewrites to change the focus to be on Carys 
and her journey as a scientist away from home. For example:

UK set design

UK -- THE LAMELLAR PROJECT

CARYS
You can belittle my work all you like. 

But these butterflies are going 
to change the world.

MICHAEL
Well they aren’t doing much for our 
family life are they? I thought this 

posting was going to be for a couple 
of months, not a year.

CARYS
You could have come with me if you 

wanted. But you decided to stay 
there instead. Don’t forget that.

US -- PERFECT BLUE 

CARYS
What am I doing here, Michael? 

I’m missing our son’s 
entire childhood.

MICHAEL 
You’re saving the world 

remember?

CARYS 
What’s the point of saving the 

world if I can’t be with my family?

MICHAEL 
It won’t be for much longer – and 
what you’re doing is important.

In performance
4



PURSUED BY A BEAR | UK PARTNER COMPANY

Pursued by a Bear is an award winning theatre and digital film company, resident 
at Farnham Maltings in the South East. We produce new writing by some of the UK’s 
most distinctive voices. Much of our work is global in setting and scope (our last 
three productions were set variously in India, Russia, and Africa) while our most 
recent production – The Lamellar Project – is a transatlantic co-production with 
American company Tiny Dynamite.

Founded in 1998, we have commissioned and produced over 15 new theatre 
commissions for UK tour as well as a feature length film in 2012 and numerous 
short films made in educational/participatory settings. We also run script writing 
workshops and offer bespoke dramaturgical support to professional playwrights 
as well as emerging talent.

We work with award winning designers, choreographers and film makers to create 
a striking and unforgettable theatre experience. Our work is atmospheric, thought 
provoking and passionate.

DAVID O’CONNOR | DIRECTOR

David O’Connor directs, designs, and teaches around Philadelphia, especially with 
Tiny Dynamite (with 4 productions, including Brewer’s Fayre and The Country), 
Philadelphia Young Playwrights (where he is the Resident Director), and the 
University of Pennsylvania, where he occasionally directs, teaches acting, and 
works with the Brain Behavior Laboratory on a research study. David has previously 
directed at the Lantern, the Arden, and other Philadelphia companies.

EMMA GIBSON | CARYS

Emma hails from the UK where she trained and worked as an actress in London, 
the West End, at The Edinburgh Festival, on tour, and regionally in both new 
writing and classical theatre, for BBC radio drama, and film. She also trained and 
worked as a freelance journalist for The Guardian Newspaper and other national 
publications. Here in Philadelphia, she has performed with many local companies 
and is the Producing Artistic Director of Tiny Dynamite, for which she has produced 
21 productions. She is also the director of Shakespeare at The Shipley School.

CAST + STAFF BIOGRAPHIES CAST + STAFF BIOGRAPHIESA NOTE FROM THE US DIRECTOR, DAVID O’CONNOR

There is a trap in using theater as a place to discuss the relevant topics of our day: 
it’s that theater itself is, of course, a big lie. We can craft the world we are making 
into anything we want it to be, and by extension say anything that we want to say. 
We are not reporting – it’s not important that the facts are true in order for the 
audience to get on board. It is only important that it feels right, or feels true, for 
the audience to have an experience. Hopefully we are getting at a more universal 
truth by telling our made up stories, but that isn’t a guarantee.

Because we are constantly 
pretending things are what 
they are not, it’s no problem 
for the audience to believe 
the character of Michael is in 
London, any more than it is a 
problem for the audience to 
believe that this play takes 
place in the future – we present 

it with enough detail that it feels true, so it is. But our actor playing Michael 
is actually across the ocean, and I am thinking about how rare that is for the 
impossible thing we are telling a story about is actually true. Much of the danger 
of losing connection in this play is real, and yet – what difference does that make 
to the audience, if the actor is in London or in the next room? The story is more 
important than what is or is not true.

In the play itself, there is a vast difference for the characters between the 
stories being told and what is really going on. As iGenis continues to alter the 
environment, as industry and progress continue to challenge humanity, the 
characters’ sense of truth and right are covered over with their constructed 
stories of what “feels true” and “feels right”. And the survivors are only vindicated 
because they control the story moving forward. (Until the truth catches up  
with them.)

I hope you enjoy our fiction. I hope it feels true. Even when it is.

PERFECTBLUE
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HARRY SMITH | MICHAEL

Harry is thrilled to be returning to Tiny Dynamite, having appeared previously 
in Spacewang for A Play, A Pie and a Pint. U.S. credits include: King Charles III  
on Broadway and at the American Repertory Theatre, Seattle Rep and the 
Shakespeare Theatre of DC; The Body of an American, The Real Thing, and Rapture, 
Blister, Burn at The Wilma Theater; And Then There Were None, The Mousetrap,  
and An Ideal Husband at Walnut Street Theatre; The Explorers Club at Delaware 
Theatre Company; Pumpgirl, The Walworth Farce, and The Hand of Gaul at Inis Nua 
Theatre Company; Photograph 51 and Emma at Lantern Theater Company; and 
Pride & Prejudice at People’s Light. U.K. credits include: The Merchant of Venice at 
the Royal Lyceum Theatre in Edinburgh; Twelfth Night and Les Liaisons Dangereuses 
at Bristol Old Vic; Serious Money at Cambridge Arts Theatre; and Gorboduc at 
Shakespeare’s Globe. On-screen appearances include The Good Wife, Crossbones, 
and the feature film Freedom. Harry trained at the University of Cambridge and the 
Bristol Old Vic Theatre School.

KAT KELLY | STAGE MANAGER, US

Kat Kelly (University of Miami: Theater Arts BA ’10) is thrilled to be working on 
the next chapter of Perfect Blue. Collaborating overseas for the first time was an 
incredible experience. Recent SM credits include: Melissa’s Choice (NYC), Fifty Days 
at Iliam (Philly Fringe), The Me Nobody Knows (NYC), The Lamellar Project (2016), 
and Brewers Fayre (PPP). She was whisked away from the field of biology, into the 
world of theater, and has not looked back. As always, she would like to thank her 
family and friends for their never-ending support!

THOMAS KELL | PRODUCER, UK

Thomas Kell is an arts manager, with a particular interest in African theatre. He 
began his professional career with the legendary Theatre Centre before becoming 
the Administrative Director of Tiata Fahodzi, working, successively, with Artistic 
Directors Femi Elufowoju, jr, Lucian Msamati and Natalie Ibu. He was the Chair 
of Pursued by a Bear Theatre Company (PBAB) for over ten years and currently 
administrates PBAB as it recruits a new Chief Executive. He has recently been a 
Senior Programme Manager for the British Council and is the Consultant Producer 
at Tangle Theatre. For the fast rising young companies Art Machine and Faith 
Drama, he was development producer for Custody, a new play about the death of a 
Black man at the hands of the police (Oval House theatre, London).

LUCAS NGUYEN | MASTER ELECTRICIAN

Lucas Nguyen is a West Philadelphia based theatre practitioner. His behind-the-
scenes work keeps him busy with companies such as 1812 Productions, InterAct 
Theatre Co., Orbiter 3, FringeArts, Arden Theatre Company, Wilma Theater, and 
Azuka Theatre.

JILLIAN KEYS | COSTUME DESIGNER

Jillian is a UArts graduate (2011), and former Walnut St. Theatre Apprentice 
(2011-2012). Along with managing the Drexel University Costume Shop she has 
worked with Pig Iron Theater Company, The Arden, Theatre Horizon, Orbiter 3, 
Theatre Exile, Act II Playhouse, The Lantern Theatre, Inis Nua, EgoPo, InterAct, and 
The Berserker Residents among others. For other fun facts please visit: https://
jilliankeys.carbonmade.com 

G.S. WATSON | PLAYWRIGHT

G.S. Watson has extensive credits across drama and documentary projects in  
film, television and theatre. His TV scriptwriting includes Holby City (BBC); 
Family Affairs (Channel 5) and Doctors (BBC). Plays include Food (Lyric Studio, 
Hammersmith); The Art of Hiding (Farnham Maltings/Heritage Lottery); The Orchard 
Skins (Mercury Theatre, Colchester); Rubberneck (Lakeside Theatre, Essex & 
Edinburgh Fringe); and The Nativity, awarded “Newcomer 94” (Chapter Arts Centre, 
Cardiff). Filmmaking commissions include a feature length drama On Hungry Hill 
(PBAB/Heritage Lottery); One Among Millions (Heritage Lottery); The Blood Run 
(Screen South/Creative Partnerships); The Myth of Snowfall (PBAB/Concertina 
Trust), and B-Boy (Creative Communities). Grant is the Associate Director for Film  
at Pursued by a Bear. 

CHRISTOPHER CORNER | PRODUCTION MANAGER, UK

A freelance theatre general and production manager, Chris has managed projects 
for many of the major new writing companies including Foco Novo, Joint Stock, 
Bristol Express, Paines Plough, Bright Red, Moving Theatre, The Half Moon, Kali 
Theatre, Yellow Earth, and Lifeblood Theatre Co. Also work with York Early Music 
Festival, Leicester Haymarket, Sheffield Crucible, Royal Court and the Royal Opera 
House, and tours into Europe, including a recent bilingual Ukrainian/Russian 
Troilus & Cressida in Kyiv.

ROBIN STAMEY | PRODUCTION MANAGER, US

Robin Stamey is a Philadelphia-based lighting designer and production manager. 
She has designed and/or production managed for Almanac Dance Circus Theatre 
(An Homage to Whatshername, A Door in the Desert, Leaps of Faith and Other 
Mistakes, Exile 2588); InterAct Theatre Company (How to Use a Knife); 11th Hour  
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Theatre Company (Urinetown, Lizzie); Nichole Canuso Dance Company (The 
Garden of Forking Paths, 2017); The Berserker Residents (The Post Show, Edinburgh 
Fringe 2014, It’s So Learning); Curio Theater Company (The Birds, The Cripple 
of Inishmaan); Tribe of Fools (Zombies...with Guns); Idiopathic Ridiculopathy 
Consortium (The Chairs, The Castle); Hedgerow Theater (Uncle Vanya, Dracula);  
Bryn Mawr (Particular Risk); Swarthmore (Revolt She Said. Revolt Again.); and  
the University of the Arts (The Summer in Gossensass, Sarah Flood in Salem,  
MA), among others. She is also a producer with Almanac Dance Circus Theatre  
(www.thealmanac.us) and an inaugural resident of the Philadelphia Design  
Center (www.phillydesigncenter.org).

ALICIA CROSBY | PROPS

Alicia Crosby is a Philadelphia-based actor, deviser, maker, and clown about town. 
Alicia is graduate of the Pig Iron School for Advanced Performance and has recently 
designed props for New Paradise Laboratories, Nichole Canuso Dance Co., Pig Iron 
Theatre, and Lightening Rod Special. www.aliciacrosby.com

RAJIV SHAH | TECHNICAL DIRECTOR

Rajiv is delighted to be working on his first show with Tiny Dynamite as  
his last production in Philadelphia before heading to graduate school. After 
graduating Temple University, he has toured nationally and internationally with  
Porgy and Bess, Barbie: Live in Fairytopia, Avenue Q, and Ain’t Misbehavin. Raj  
is currently working at Villanova University and has had the pleasure of working  
with: Orbiter 3, Lucidity Suitcase Intercontinental, Pig Iron, Inis Nua, Kimmel  
Center Innovation Studio, Swim Pony, and Idiopathic Ridiculopathy Consortium. 

JORGE COUSINEAU | SET, LIGHTING, AND PROJECTIONS

Jorge Cousineau is a designer of sets, lights, sound, and projections for dance 
and theater productions. Over the last twenty years his designs have been seen 
and heard internationally, regionally, and all over Philadelphia. Together with his 
wife Niki Cousineau and Scott McPheeters he co-directs their company subcircle. 
Jorge is a recipient of two Independence Foundation Fellowship grants, a Lucille 
Lortel Award in New York City, and several Philadelphia Barrymore Awards. He was 
awarded the F. Otto Haas Award for “Emerging Theater Artist” and is a recipient of 
the Pew Fellowship in the Arts.

BEN KALINA | DOCUMENTARY FILMMAKER

Ben Kalina has been directing and producing a mix of documentary film, television, 
and client-driven projects for 15 years. His feature documentary, Shored Up 
(DirecTV national broadcast, Sundance Institute LightStay Sustainability Award 
winner, 2014), explored rising sea levels and the politics of climate change in the 

U.S. in the aftermath of Hurricane Sandy. He produced four episodes of the 2016 
PBS/CPB series The Contenders, was the Associate Producer of A Sea Change, 
broadcast on Discovery’s Planet Green in 2009, and Two Square Miles, broadcast 
on PBS’ Independent Lens in 2006. His short film Diorama (2007) won an Eastman 
Kodak Award and international grand prize awards at film festivals in the U.S. and 
Europe. Ben’s Philadelphia-based company, Mangrove Media, produces videos for 
non-profit and corporate clients around the country. 

MAURA KRAUSE | PRODUCER

Maura Krause is the Artistic Director of Orbiter 3, Philadelphia’s first producing 
playwrights collective, and a new work director, dramaturg, and producer. She is 
a former National New Play Network Producer-in-Residence at InterAct Theatre 
Company, and is an Associated Artist with Applied Mechanics. Maura has also 
worked with the Samuel French Off-Off Broadway Festival, Woolly Mammoth 
Theatre, EMP Collective, PlayPenn, The Renegade Company, Arcadia University, 
and Forearmed Productions, among others. Recent projects include Lost in  
the Meadow (PearlDamour), Red Ash Mosaic (Cleveland Public Theatre), Breathe 
Smoke by Douglas Williams (Orbiter 3), and flesh flesh flesh: A Ghost Play by  
Lena Barnard. 

JESS MCPHILLIPS | ASSISTANT STAGE MANAGER

Jess is a local Philadelphia freelancer for all things stage management and 
production. She recently completed the Arden Professional Apprenticeship where 
she had the joy to ASM A Year With Frog and Toad and stage manage Compressions, 
An APA Showcase. Past work includes Mary Martello: Songs My Mother Taught Me 
(Arden Cabaret Series); 36 Views (Lantern Theater Company); Closer Than Ever, 
Xanadu (Mazeppa Productions); and MMF (Quince Productions). Thanks and much 
love to her friends and family for their unwavering support. 

MATTHEW SWITHINBANK | STAGE MANAGER

Matthew is a London-based lighting designer and technician from Luxembourg. 
Having studied Technical Theatre at Mountview Academy of Theatre Arts, he 
now works extensively in a variety of different technical capacities. Technical 
stage management credits include A Study In Scarlet (Southwark Playhouse); The 
Chrysalids, An Inspector Calls, Not In My Name, and Eclipse (Sir John Cass Redcoat 
School), along with multiple shows for the Southwark Playhouse and Arcola 
Theatre Young and Elders companies. Matthew also does regular technical work for 
Rockit Event Production, Evolve Install (Project London, Charlie’s Berkeley Street,  
Toy Room Bar, World’s End Pub Chelsea, Middlesex University Student Union, Galvin 
La Chapelle), Arcola Theatre, Jackson’s Lane Theatre, and Southwark Playhouse. 
http://www.luxlx.co.uk/
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The two terms “transgenic organism” and “genetically modified organism (GMO)”  
are commonly used interchangeably, but that is not always correct. While all 
transgenic organisms are GMOs, not all GMOs are transgenic.

Transgenic – Species that have been modified by bringing in the DNA of a species 
different than the one being altered. Essentially, this technology gives organisms a 
function they did not previously have by copying it from another organism. See the 
glow-in-the-dark mice in the timeline.

Non-transgenic GMO – The only DNA involved is the organism’s DNA, and to create 
modifications a gene has simply been “turned on” or “turned off”. These organisms  
do not trigger USDA oversight, because they do not contain foreign DNA from ‘plant 
pests’ such as viruses or bacteria. Such ‘plant pests’ were necessary for genetically 
modifying plants in the 1980s and 1990s, when the US government developed its 
framework for regulating GMOs. See the Arctic Apple in the timeline.

The Sixth Mass Extinction – Scientists count just five mass extinctions in an 
unimaginably long expanse of 450 million years, but they warn we may well be 
entering a sixth. Although extinction is a natural phenomenon, it occurs at a natural 
“background” rate of about one to five species per year. Scientists estimate that 
species are going extinct at anywhere from 100 to 1000 times the background rate. 
Averting a dramatic decay of biodiversity and the subsequent loss of ecosystem 
services is still possible through intensified conservation efforts, but scientists believe 
that window of opportunity is rapidly closing.

1900 | European scientists begin using 
Gregor Mendel’s genetic theory to cross 
plants to produce desired characteristics.

1970 | Monsanto, a major agriculture 
company that now controls most of 
the seed industry, creates an herbicide 
known as Roundup, which becomes one 
of the most commonly used herbicides 
among farmers. Monsanto will go on to 
become the biggest supplier of herbicide-
resistant crops, known as “Roundup 
Ready” seeds.

1973 | U.S. biochemists develop a 
technique that cuts pieces of DNA in 
certain places, and then attaches the 
pieces to the DNA of other organisms, 
ushering in modern biotechnology.

1974 | The first genetically modified 
animal is created: a transgenic mouse 
made by introducing foreign DNA into  
a mouse embryo.

1983 | The first transgenic plant, a 
tobacco plant resistant to antibiotics, 
is created in Missouri.

1982 |The U.S. Supreme Court rules that 
GMOs can be patented, which allowed  
the Exxon Oil Company to begin using  
an oil-eating microorganism.

1988 | Scientists insert genes into 
soybeans, creating what will become 
the most common GMO: herbicide-
tolerant soybeans, which leads to the 
development of other resistant GMO 
seeds — potatoes, cotton, sugar beets, 
and tomatoes.

2000 | Golden rice is introduced, which 
is genetically modified to contain 
extra beta-carotene. Diets deficient in 
beta-carotene are the leading cause of 
blindness of children in the global south.

2002 | Scientists at Caltech create  
glow-in-the-dark mice by injecting  
single-celled mouse embryos with  
a virus that contained a jellyfish  
gene for green fluorescence.

2003 | GloFish, a GM fluorescent fish first 
developed in 1999, is introduced to the 
U.S. market after being made available  
in Taiwan earlier in 2003. There have  
been no reports of any ecological 
concerns associated with their sale.

2011 | Through genetic modifications, 
scientists at the New Zealand 
government-owned research facility 
AgResearch breed a cow that does not 
produce a protein known to cause milk 
allergies in many children.

2012 | A naturally occurring tool for DNA 
editing known as CRISPR (clustered 
regularly interspaced short palindromic 
repeats) is discovered. CRISPR allows 
scientists to cut DNA with precision, 
at any point in the strand.

2013 | Monsanto executive vice president 
and chief technology officer Robert 
T. Fraley wins the World Food Prize (a 
prize intended to recognize people 
who improve the “quality, quantity or 
availability” of global food).

2014 | CRISPR reverses disease symptoms 
in living animals (mice) for the first time, 
and the first CRISPR-modified primates 
are born.

2015 | The FDA approves the 
AquAdvantage salmon as the first 
genetically engineered animal for human 
consumption. The AquAdvantage Salmon, 
created by AquaBounty Technologies, has 
a gene from the ocean pout and a growth 
hormone from a Chinook salmon, which 
allows it to “reach market size twice as 
fast as a traditional salmon”.

2016 | A scientist at the University of 
Pennsylvania is permitted by a panel  
at the US National Institute of Health  
to begin a study in which he will attempt 
to treat 18 cancer patients using CRISPR 
to make genetic alterations in their 
immune cells. 

2017 | February – The first genetically 
modified, non-browning apples go on 
sale in the United States. The fruit is  
sold sliced and marketed under the  
brand Arctic Apple.

2017 | March – Biotechnology start-up 
eGenesis raises $38 million to find a way 
to use CRISPR to introduce extensive 
DNA modifications into pigs as a way of 
humanizing their organs, so they won’t 
get rejected if transferred into a person.

2017 | June – By transferring a gene from 
butterflies to silkworms, researchers from 
the Kyoto Institute of Technology have 
created a hydrogel that can support the 
growth of stem cells without the risk of 
contamination from prions or viruses. 

PERFECTBLUE | TERMSPERFECTBLUE | TERMS

A SELECTED TIMELINE OF GENETIC MODIFICATION
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This production would not have been possible without 
the producing support of Emma Goidel in 2015 and 2016.

Gideon Turner

Owen Oakshotte

Edde Loeliger

Colin Schlapobersky

John Doyle

Vivien and Mark Good (transport and catering)

Philadelphia Butterfly Pavilion

Murph Henderson, Josie Smith, Silvana Dillon, Megan Wendell, 

and everyone at The Pew Centre for Arts & Heritage

Megan Thibodeaux and Abigail Guay at Christ Church Neighborhood House

Simpatico Theatre Company

PlayPenn

SPECIAL THANKSSPECIAL THANKS

STAFF

Emma Gibson 
Producing Artistic Director*

BOARD OF DIRECTORS

Philip Hawkins | President and Treasurer

Sarah Weinstein | Secretary)

Lucille Larkin

*We are thrilled that Kathryn Macmillan 
will be assuming the role of Producing 
Artistic Director of Tiny Dynamite after the 
production of Perfect Blue. Welcome KC!

The Pew Center for Arts & Heritage

Independence Foundation

Puffin Foundation

Barra Foundation

Charlotte Cushman Foundation

Philadelphic Cultural Alliance - Project Stream Grant

Philadelphia Cultural Alliance - TechniCulture Award

Drexel University Audience Award

Wyncote Foundation

LIST OF FUNDERSLIST OF FUNDERS

Join us for our 

July 11 - 30 

at The Drake 

302 S. Hicks Street 

Learn More at 

TINY DYNAMITE BOARDSTINY DYNAMITE BOARDS

Our most sincere appreciation is extended to the following 
organizations for their generous support

ADVISORY BOARD
Jacqueline Goldfinger
Paul Meshejian
Alison Heishman
John Doyle
Sarah Mantell
Kittson O’Neill
Jared Delaney
Adam Altman
Miriam White
David O’Connor
Alastair Southwell
Tom Tansey
Marcia Saunders
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Speedy Motorcycle Studio
              speedymotorcycle.com

Speedy Motorcycle is a full-service graphic design studio that specializes in design, 

copywriting, and illustration for all forms of print, packaging, advertising, corporate, 

and publication design. Contact us when you have a design or advertising project.

Don’t contact us when you have a customized Fatboy that needs a baloney cut 

slip-fit muffler installed with optional sissy bar • www.speedymotorcycle.com

TO THE CAST AND CREW 
OF “PERFECT BLUE” 

(We’re holding up our pint glasses... but the 
theater is dark and you can’t see us) 

“Cheers!”



IT IS THE NEAR FUTURE | THE ECO-SYSTEM IS UNDER ATTACK 

Two scientists from either side of the Atlantic are thrown into a 
new kind of war that threatens to engulf the planet and tear 
their relationship apart. Performed by two actors in two different 
countries, using film, theatre, and a live video link to London, this 
award-winning production is a gripping story of love and betrayal.

A co-production with 
UK Theatre Company 

Pursued By A Bear


